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“The jungle was wide and full of twitterings,
rustlings, murmurs, and sighs. Suddenly it all
ceased, as if someone had shut a door.” -\
b

—Ray Bradbury, “A Sound of Thunder®
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* Which details
go together?

* Where are

they located?

* Can you link

the details with

transitions?

or she have
out it?

at words help
picture the

ation of the

ails?

rds like “witch'’s
Idron,” “heavy

gs,” “scarlet,”
“dark green”

Describe the Scene

Once you've selected your details, use them to write a draf
What order should you use? Questions like the ones shown
below can help you decide.

* The rapids are
on the right,
between the ro

* The white crane
is rising from
the rocks.

* The flock of
birds is flying
through the dar
green jungle.

As you draft your description, think about ways to draw
your readers in. You might start by choosing one strong impr
sion of your place. Then choose only those details that help ¢
ate that impression vividly for your readers. In the model bel
the writer describes a jungle river valley.

Literature Model

s the jungle valley broadened, the river became an
Aarchipelago [group] of islets [small islands]. To the
right a gorge opened up, with rapids cascading between
sheer walls of rock. The water boiled like a witch’s caul-

_» dron. ... From the rocks a white crane rose on heavy
wings; a flock of ibis [tall wading birds] fled in a wedge
formation, scarlet against a backdrop of dark green.

Armstrong Sperry, Thunder Country
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killed investigative reporters, like detectives, spend count-
less hours searching for the truth behind a story. Then

The Writing Process

they must be sure to use fair and accurate writing to present
their findings. The following is an excerpt from an investiga-
tive newspaper story reporter Mark Trahant wrote for the

Arizona Republic.

Trahant Investigates Nuclear Transport

by Mark Trahant

t’s about an

hour shy of
dusk as the
white 18-
wheeler races
toward the
setting sun at
speeds occa-
sionally top-
ping 70 mph.

The truck

and its trailer
are inconspic-
uous. There
are no mark-
ings of any
kind. But you
can see its
U.S. govern-
ment license
plates, an odd
crop of anten-

pative Reporter Mark Trahant

nas fenced in on the truck’s
roof and an escort of four
sinister-appearing Chevy
Suburbans that lead and fol-
low the rig.

This is no ordinary truck.
It’s a “safe secure trailer”
[SST] from the U.S. Depart-
ment of Energy and probably
is carrying a cargo of missile
components, weapons-grade
plutonium or hydrogen
bombs. Behind the dark win-
dows of the escort Suburbans
are enough guns to launch a
small war—including turret-
mounted machine guns in
some vehicles.

It’s life in the nuclear lane
on Interstate 40.

Tractor-trailers ferrying
nuclear materials travel most

of America’s interstates as
well as many main highways.
The rig in the next lane could
be carrying plutonium, ura-
nium or a host of other prod-
ucts of fission.

The potential for accidents
grows with each additional
truck on the road. On . ..
Interstate 85 in China Grove,
N.C., a car crashed head-on
into a tractor-trailer carrying
low-level radioactive
material.

One person was killed and
more than 225 were evacu-
ated for about five hours
while officials surveyed the
area for radioactive leaks. . . .

Federal investigators have
found that many trucks on
the highways—including
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Literature Model

Literature, history, sociology, philosophy, anthropology—
these differ in much more than subject matter from physics,
chemistry, engineering, and mathematics. They differ in that the
knowledge we have of them affects both the future of the subject
and of ourselves.

Our knowledge of the table of atomic weights does not
change the atomic system. Our knowledge of algebra or calculus
does not affect these mathematical concepts. Our knowledge of
metal fatigue and structural stress does not alter those physical
laws.

But our knowledge of the humanities and the social sciences
is an essential part of those systems. In sociology, for instance,
once we truly understand the nature of group pressure and
the influence of prejudice, both we and the subject have been
modified.

If we know what Shakespeare was getting at in King Lear, if
we can grasp what was wrong with the Treaty of Versailles, if we
see what the existentialists are trying to express—then we are
able to utilize this knowledge to reshape our own views of life
and to exert influence on those we live with. . ..

The humanities are not “superior” to technical studies
because they are more ancient or more “cultural” or more intel-
lectual; these would be poor, and snobbish, reasons for granting
them any sort of priority.

They are superior because they expand the imagination,
enlarge the personality, enable us to become something different
and better than what we were before. Learning a chemical for-
mula does not make a man different; reading Donne’s sermons
can change his whole life drastically.

Sydney J. Harris, “Science Can’t Give Us Everything”

= Journal Writing: Write to Learn
: Find an introductory paragraph that you think is especially effective.

= Paste a copy of it in your journal, and then write a few sentences
#= telling why you think it works well.
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What is repeated here?
Why is it effective?

Here Harris summarizes
the contrast introduced
in earlier paragraphs.  /




Tim Holiday near
*_his family home in
Monument Valley
Tribal Park, Arizona

Writing for TIME

that are the work of experienced

professionals who research, write,
and edit for a living. The writing is
clear; the facts are accurate; and the
grammar, spelling, and punctuation are
as error-free as possible.

Behind the scenes, however, another
story emerges. TIME staffers face many
of the same challenges that students do
in the messy, trial-and-error process that
is writing. Just like you, they must find a
topic, conduct research, get organized,
write a draft, and then revise, revise, and

Each week, TIME publishes stories

revise again. In these pages, they tell you
how they do it.

Is there a secret to the quality of
TIME’s writing? Beyond experience and
hard work, the key is collaboration. As
the chart below illustrates, TIME stories
are created through a form of “group
journalism” that has become the maga-
zine’s hallmark. The writers and editors
teach and learn from each other every
week. You can do the same. Try out the
writing and collaboration strategies in
“Facing the Blank Page” to discover
what’s effective for you.

M PREWRITING
N Writer

Story idea is born

Writer takes assignment, refines topic, asks researchers and reporters for help

Researcﬁ begins

Correspondents investigate,
conduct interviews

Correspondents send their
reporting or “files” to writer

Researchers gather material from reliable
sources: “clips” from articles, studies, statistics

>
.y

Researchers
compile and submit research files

. Writer reads and organizes
information, drafts the story
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